Yan bao

Acnupant APb umenu A.Sl. Baranosoit

[legarornyeckue MpUHIUIIBI TOJATOTOBKU Xopeorpados (OaeTMeiHcTepoB) Ha IpUMe-
pe xadenpsr pexuccypbl O6aera Cankr-IlerepOyprckoit opaena JIeHnHa rocynapcTBEHHOM
koHcepBaropun umeHu H.A. Pumckoro-Kopcakoay.

Cankr-IlerepOyprckass opnena JlenuHa rocyaapCcTBeHHasi KOHCEPBATOPHUS HMEHU
H.A. Pumckoro-KopcakoBa — crapeiimas koncepBaropus Poccun. Konceparopus Obuia oT-
KpbiTa 20 ceHTs0pst B 1862 roay mpu MONeYUTEIHCTBE BeTUKONW KHATHHU Enenbl [1aBmoBHBI
Ha 0a3ze My3bIKaIBHBIX KJIAcCOB PycCcKOro My3bIKalbHOTO OOIIECTBA, OTKPBITHIX TPEMS roja-
MU paHee. [ 1aBHBIM MHUIIMATOpPOM co3nianus KoHcepBaTopuu U NepBbIM €€ apTUCTUUYECKUM
TUPEKTOPOM ObLT AHTOH PyOuHIITEHH.

B 1995 rony Ykaszom Ilpesunenta PO Cankr-IlerepOyprekas koHcepBaTOpHUS BHECE-
Ha B ['ocymapcTBEeHHBINH CBOJ] 0CO00 IIEHHBIX 00BEKTOB KYJIbTYpHOTO Hacleaws HapoaoB Poc-
curickol @enepanuu. ['oproctero KoHcepBaTopuu sSBISETCS UCTOPUYECKOE 3[JaHUE, TIOCTPO-
€HHOE crenuanbHo 11 Hee B 1896 rony.

Kadenpa pexuccypsl Oanera, Obi1a opranuzoBana B 1962 r. @.B. JlomyxoBbM mpu
(dakynpTeTe MY3bIKaJIbHON PEKUCCYPHI.

b.A. UnnapuonoB ormeuaer: «Mcropus APB ciiaBHa HE TOJIBKO NMEHAMM BBITYCKHHU-
KOB — apTucTtoB Oaneta. Cpenu ee MUTOMIEB — KpymnHeline xopeorpadsl Anekcanap [op-
ckuil, Muxann ®okun, Genop Jlonyxos, Kacesan ['oneitzoBckuii, [xopmx bananuun, Jleo-
Hup JlaBpoBckuii, Poctrcnas 3axapos, Jleonun Axo6con, Urops benbckuit, FOpwuii ['puropo-
Bu4, Oner Bunorpanos, Hukonait bosipunkoB, Banentun Enuzapwes, Jmutpuii bpsinuieB —
BCEX He IepeuecTs. boJIbIIMHCTBO U3 HUX (CTapiiee MOKoJIeHue — mo I’ puropoBruya BKIIIOUU-
TEIbHO) HE TONYYWIM CHEIHalbHOTO OanerMelicrepckoro obOpa3oBanus. [IpoGnemoit, kak
yuuTh Oynymux xopeorpados, BrepBbie o3agaunics O. JIomyxoB U MPeANpUHSIT yXKE YIO-
MSHYTBIN 3KcriepuMeHT B KoHie 1930-x rr.» [1. C.2]. T.e. mepBsIii pabounii yueOHBIH IMIaH
MOJATOTOBKU CHEUAINCTOB B 001acTH Xopeorpaduu, Kak U MepByr padouyr Imporpammy
OCHOBHOMW JTUCLUIUIMHBI JAHHOM CIIELMAIIbHOCTH NOATOTOBKH, co3nain O.B. Jlomyxos.

[ToaroTroBka crmenuamuCcToOB MO Xopeorpaduu BHepBhIE BEAETCS HAa OCHOBE OOIIETO
MY3bIKaJIbHOTO KOHCEPBATOPCKOTO0 00pa3oBaHMs, TeM caMbiM peanusyeT uaen . Jlomyxora
00 opraHuM4HOH cBsi3M TaHIA ¢ My3blkod. Ha xadenpe paGoTanum u mpoioKaiOT TBOPHUTH
yHUKalnbHble Mactepa cBoero gena: ILA.T'yceB; H.A. Honrymun; I'.Jl. Anekcuaze;

H.H. Bosipunkos; O.M. Bunorpanos; 10.H. I'puropoBuy; A.M. ITonybennes; 9.A. CMUPHOB;



K.M. Ceprees; A.A. llenect, JI.B. SIko6coH u apyrue BhlIaromuecss Mactepa B obgactu Oa-
JeTa, MHOTHE U3 HUX B CBOE BpeMsl ObLIIM BBITYCKHUKAMHU KOHCEPBAaTOPHH.

3a 3TOT nepuoj BpeMEeHH MOAr0TOBKa OaeTMeicTepoB (xopeorpadoB) mpolia amnpo-
Oauuio BpeMeHeM cBoel dpdekTuBHOCTH. Tem He MeHee, HayYHBIX HUCCIEIOBAaHUM, MOCBS-
HICHHBIX U3YYEHUIO0 0COOCHHOCTEH MOArOTOBKU OaneTMencTepoB (xopeorpados), UX 3aKOHO-
MEpHOCTEH M TPUHIMIIOB, OOYCIaBIMBAIOUINX CIEUUPUKY Hpolecca O0O0y4eHHUs, KOTOPBIN
JOJKEH paccMaTpUBAThCs MPENOAaBaTeIsiIMU KaK BUJ MPO(EecCHOHANBHOMN AEsITeIbHOCTH, —
JI0 CUX TOp — HE MPOBOAMIOCH. DTO 3HAUMT, YTO MEPEAATh ONbIT TBOPEHHs OalIEeTHBIX CIEK-
TaKJIEH, — HE IPEACTABISAECTCS BO3MOKHBIM.

Tax, B.}O. Hukutun B cBOEM HccCieI0BaHUU CIPaBEUIMBO 3aMmeuaeT: «PaccMoTpeHsl
OCHOBHBIE MPOTUBOPEUUS MEXKAY ICTETHUKOM COBPEMEHHOIO U KJIACCUYECKOrO TaHIA, U CBS-
3aHHYIO C 3TUM MpobieMy mpodeccuoHanbsHOro 00pa3zoBaHus OaneTMeNnCcTepoB, KOTopas ObI-
na co3znana P.B. 3axapoBsiM B Hauazne 60-x ronos. PazpaboranHas uM Merojrka npogeccuo-
HAJIbHOW TOATOTOBKHM OayieTMeinicTepa sBISCTCS €AMHCTBEHHON B HAIlle CTpaHe BIUIOTH 0
Hacrosiero Bpemenn» [2. C.3]. (Boidenenue B. Yan).

JleiicTBUTENbHO, OECLIEHHBIM OMBIT Kadeapbl pexXHuccypbl Oanera, 3ajl0KEHHBIN
®.B. JlomyxoBbIM, — UMEET LIEJIbIi KOJUIEKTUB MOCJIeI0BaTeNeH, KOTOPhIE MPOI0JDKAIOT pabo-
TaTh MO MPUHIMUIAM BeJukoro yuutens (6osee 50 net!), — U 3TOT ONBIT He AOCTYIEH Ipo-
(deccroHaTbHOMY KpPYyTy B 00JIaCTH XOpeorpapuueckoro UCKyccTBa. JTO 3HAUUT, YTO IMepe-
JIaTh OIBIT TBOPEHUS XopeorpadruuecKux MpOU3BEACHUN, — HE MPEICTABIAETCS BO3MOKHBIM.
A. IlonyGennieB numier: «ApTucT, xopeorpad, memaror, TEOPETHK, MHUCATENb, YEJIOBEK JH-
UKJIONEIUYECKUX 3HAHUN U HEYeMHOU »Hepruu — JIOMmyXoB MHUIIMHPOBAT MPodhecCuoHa b-
HOe oOpa3oBaHue Il xopeorpados (OaneTMelicTepoB-MOCTAHOBIINKOB) BIIEPBbIE B UCTOPUU
6anera. [Ipoiins dyepes3 MOMBITKY OpraHU30BaTh OalleTMeNWcTepCcKue Kypehl IpU Xopeorpadu-
YeCKOM YUMJIUILE, OH OCTAaHOBMJICS Ha HEOOXO0AMMOCTH OJJOOHOTO 00pa30BaHMs B KOHCEpBa-
TOpUH, B CTEHAX, HAMIOJHEHHBIX MY3bIKON U HcTopuel. ... HayuHo-nmpakTHueckue NpuHIUIBL,
TPaAUIINU TIPETIOaBaHus, 3aJI0KEHHBIE OCHOBATENIEeM YEThIPE JeCATUNETUs (ocenv 1986 2.)
Ha3a/1, TPEMETHO COXPAHSIOTCS Megaroramu Kadenpsl, HCIBITaBIIMMUA Ha ce0e OCHOBBI 00Y-
yenus npodeccun» [3. C. 9-10] (Bwioenenue b. Yan).

Kaxnoe npodeccuonanbHoe 00ydeHHE CONEPKUT B ceO€ Ieblidi KOMIUICKC MPUHITH-
NoB 00y4YeHMs, OCHOBAaHHbIE Ha METOJUYHOCTH, IIPEEMCTBEHHOCTH, MOCIEI0BAaTEIbHOCTU U
CHCTEMaTHMYHOCTH Ipoliecca MoAroToBku. Kpome Toro, 060CHOBaHUE BBISBICHHBIX dMITUPH-

YECKUX SaKOHOMepHOCTeﬁ, JAOMUHHUPYROIINUX HaHpaBJ’IeHI/Iﬁ B IMOATIOTOBKEC Xopeorpa(bOB (62[-



JIETMENUCTEPOB) C TOUKH 3PEHHUS HAYKH O3HAYAET HE TOJIbKO COXpaHEHHUE, a, INIaBHOE, JaJIb-
Helilllee pa3BUTHE npoyecca noozomoexku xopeorpados (6ameTMencTepoB).

A. Meccepep TOHKO U TOYHO BBICKa3aJcs: «Y MEJaroruky, Kak U y UCKycCTBa TaHLA,
HET U HE MOXKET OBbITh 3aKOHYEHHON (POPMYJIbl, HEKOW MOCJeIHENH CTENEeHU COBEPILEHCTBA.
JKu3Hb BBIIBUTAET BCE HOBBIC U HOBBIC 33J]a4M, U MEAAroruka JOJDKHA ObITh THOKOH, OcTaBa-
SICh TIPH ATOM BEPHOU TPaHIIKAM, 3aBEThl KOTOPBIX OHa Brutanay [4. C.38].

DT0 ke yTBEP>KIAIOT U yueHbIe-UccieoBaTenu B oonactu xopeorpaduu: «lIpakTtruka
CBUJIETEIBCTBYET, UTO CI0KHOCTb, IOYTH KPUTUYECKAsA CUTYalllsl — IPU JOCTaTOYHO YHUBEP-
casibHO pa3paboTaHHON cucTeMe 00yueHHs TaHLIEBATbHOMY MAacTEpPCTBY HET HaY4HBIX pa3pa-
00TOK B 00J7aCTH MEJArOTUKU M IICUXOJIOTHH Xopeorpapuueckoi aesrenpHocTny [5. C. 22].

I'.JI. Anexcunze HactauBai: «llegaror — 3To BpokAEHHOE KauecTBO. Yem0BEeK MOXKET
MHOTO 3HaTh, OBITH 3aMeyaTelbHBIM XopeorpagoM, HO HAyUYUTh, OOBSICHUTH, IPOBECTU YPOK
CO CTyJEHTaMHu He Kaxblil MoxeT. [lenaror noymxeH ObITh LIEGHTPOM U J€NIaTh 4yKO€ A0,
JOJoKeH ObITh yepHopabouum. U emé pa3 HamoMuHalo, OH JIOJDKEH YyMETh OTJaBath. BoT aTo
yYMEHHUE OTJaBaThb HE Yy BceX ecThb. [I03TOMYy OUeHb Majl0 HACTOALIMX MeAaroroB. I'oBOpAT,
OyaTo GaeTMENCTepCTBY HAYYHTh HEBO3MOXHO. Jla, oHM mpaBbl. Hayunth OBITH TalaHTIU-
BbIM Henb3s. Ho menaror HyeH, cuctema HyxHa. [lemaroruka Benukast Hayka. M1 Hay4duTh
CIIOCOOHOT0 YeNloBeKa, KOTOPOro Mpupoja Harpaauia onpeneiéHHbIMU KauyeCTBaMH, MOXKHO
u HyxHO» [6. C. 78].

@.B. JlonmyxoB nan takoe omnpenenenue: «bameTMencTep — 3TO MOAT TaHLA, MBICISA-
U elicTBrE, COOBITHS, T€POEB, UX OTHOLIEHUS, YyBCTBA, IIOCTYNKHU TaHI[EBAIbHBIMU 00pa-
3amuy» [7. C.11].

HcTopnyecku cJI0KUBIIASICH MOIIHAS NMPodeccHoHAIbHAS Nelaroruyeckasi Tpa-
AULASA MOATOTOBKHM Xopeorpagos (0anerMeiicTepoB) HACTOSITEIbHO TpedyeT HAay4HO-
TEOPEeTHYECKON M HAYYHO-METOAMYECKOM CUCTEeMAaTH3allMU.

WUrak, B conmepxaHunm paboueit mporpammbel «MacTtepcTtBo Oanermericrepay
@.B. JlonmyxoBa 1 €ro y4eHUKOB U KOJIJIET UMEETCS] 3HAUUTEIbHBIN U 3HAUUMBIN MMOJTyBEKOBOM
OTIBIT JAEATENBHOCTU. TeM He MeHee, HayYyHO-TIeIarornuyeckoro 000CHOBAHHUS JIaHHBIE TPaIu-
My He noixyywid. Kpome Toro, HeT Hay4YHO-METOAUYECKOT0 TIOATBEPKACHHS ONUCAHUs MTPO-
1ecca MoAroTOBKH CIIEHUATNCTOB B 00JacTU Xopeorpaduu Kak ONTUMAIBHOTO U 3(PPeKTHB-
HOTO.

Kpowme toro, rocynapcreenHast nonutuka P® B obmactu odpazosanus (2000) otmeua-
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00pa30BaTeNbHBIX YUPEKICHUN U 00pa30BaTeIbHBIX MPOrPaMM, YIUTHIBAIOIINX UHTEPECHI
U CIIOCOOHOCTH.

B yueGHOIi aucHMILTMHE BBICIICH HIKOJIBI 3aKJIaIbIBACTCS CHUCTEMAa HAY4HBIX Mpodec-
CHOHAJIbHBIX 3HAHUN, YMEHUI U HABBIKOB, a TakKXKe MpHoOpeTeHne mpodecCuoHaIbHOTO OIbI-
Ta ¥ (OPMHPOBAHWE OTHOLICHHSA K moiydaeMoi mnpodeccun. ConepikaHue TUCIHUITIHHBI
JIOJDKHO M3YYaThCsl B UCTOPHUYECKOW KAaHBE HBOJIOIMOHHBIX MPOLIECCOB CTAHOBJICHUS U pa3-
BUTHSI TaHHOW OTPACIU 3HAHUM.

Takum 006pazoM, MOKHO KOHCTaTHPOBATh UMEIOIINECS MPOTHBOPEUHs B MOATOTOBKE
OaneTmeiicTepoB

Ha mnayuno-memooonozuueckom yposHe: COOTBETCTBOBATH TPEOOBAHUSM COLIMyMa,
rOCy/IapCTBEHHBIM 3aKa30M Ha BBICOKHMI YPOBEHb PE3yJIbTaTHBHOCTH, 3(h(HEKTHBHOCTHU MPO-
deccroHanbHON MOATOTOBICHHOCTH COBPEMEHHBIX CIIELUATNCTOB U CYIIECTBYIOLIEH CUCTe-
MO# oOpa3oBaHMsl, 0OECIICUMBAIOIIEH JOCTHKEHUE UCKOMOTO pesyibTata. Ha meopemuko-
cooeparcamenbHoM YposHe CoJlep KaHne Y4eOHON NHUCUUIUIMHBI B BY3€ JOJXKHO COOTBETCTBO-
BaTh KOHKPETHBIM MPAKTUYECKUM TPEeOOBAHMIM, OMUPAIOIIMMCS Ha UMEIOIINECs TeopeTHye-
CKHE€ Hay4YHBIC MCCIIEIOBAHUS, HAMPABJICHHbIC HA PA3BUTHE JUYHOCTHU U €€ MpodecCHOHaTb-
HOE CTaHOBJIEHHE. Ha Oudakxmuko-mexHoio2uieckom yposre — NOIHKHA OTPakaTb OOBEKTUB-
HYI0 HEOOXOJAMMOCTh B 00Pa30BaTEIbHO-TEXHOJIOTMYECKOM 00ecreueHn 00pa3oBaTeIbHOTO
npoliecca B By3axX NMPUMEHHUTENBHO K NPOoQeccuu U MMETh HaydyHO-METOJIUYEcKyro obecre-
YEHHOCTh KOHKPETHON JUCIUILTMHBI B IOJTOTOBKE JAHHOTO crienuanucta. Ha Hopmamusnom
YpOBHe — MEXIy KBATU(UKAITMOHHBIMU TPEOOBAHUSAMH K MPO(HECCHOHATEHONW KOMITETEeHTHO-
CTH CIEIMAJIICTOB Pa3HBIX NpoQuieii U TeM 0a30BbIM COJIEPKAHHEM, KOTOPBIM NPHU3BAHO
o0ecnevnTh BHICOKYIO MPOGECCHOHANBHYIO TTOJITOTOBICHHOCTh OOy4datomuxcs. Ha auunocm-
HO-CYObeKMUBHOM YpOGHe COJEpKAaHUE NUCUUIUIMHBI JOJKHO COOTBETCTBOBATH MEXKIY
HApACTAIOIIUMHU MOTPEOHOCTSIMU COBPEMEHHOTO 4YeJIOBeKa B TBOPUYECKHUX, MHHOBAIIMOHHBIX
3HAHMSX, YMEHHSX, HABBIKAX, OMBITE, OTHOIICHUH W YPOBHEM KBaTH(PHUKAIIUU TPO(HEecCOpCKo-
MPENnoAaBaTeIbCKOr0 COCTaBa BY30B, JJIsi 00eCIeYeHHs yOBJIETBOPEHUS MOTPEOHOCTEN OI-
TUMAJTBHOTO PA3BUTUS JTUYHOCTH U €€ MpOo(eCCHOHATBLHOTO CTAHOBJICHUS C TOYKH 3PEHUS
yueTa MHAUBUIYATbHO-IMYHOCTHBIX OCOOCHHOCTEH 00yJaroImuxcs B 00pa3oBaTeIbHOM IMPO-
1[eCcCe BY3a.

Cooepoicanue yaeOHOW NUCHIMIUIMHBI peau3yeTcs U (PUKCUPYeTCsS B YUEOHBIX TPO-
rpaMMax, KOTOPbI€ TIO3BOJISIOT CTYICHTY YCBOUTH OCHOBHBIC MOJIOKECHHSI HAYKU, KYJIbTYDHI,

Tpyda U KOHKPETHOT'O MPOU3BOACTBA. HporpaMMa KaXJ0H JUCUMIIMHEI (I(ypca) HUMCCT Yyeiib



— MOATOTOBKA KOHKPETHOTO crenuaiucra (bakanaBpa, MarucTpa) M MpeacTaBisier coboi 6a-
30BbIi y4eOHO-METOJUYECKUI TOKYMEHT.

Yuebnasa npoepamma — 3T0 HOPMATUBHBIA JOKYMEHT, PacCKpBIBAIOLIUN COJEpKaHUE
3HAaHUW, YMEHUN U HABBIKOB, pa3BUTHE MPOGECCHOHATIBLHOTO OMbITa U (OPMUPOBAHUE OTHO-
HIeHUs K Ipodeccuu Mo y4eOHOW AUCUUIUIMHE, U3YYUB KOTOPBIE 00yJaromuiics mpruodpeTaer
KOHKpETHBIE TpodeccnoHaibHble KoMreTeHuuu. OHa TpeAcTaBiseT co00il JIOTHYECKYIO
CTPYKTYpY HM3yuU€HHUs MaTepHalia B JIOTUYECKOW IOCIIEeI0BATEIbHOCTH 3BOJIOIUN PAa3BUTHS
KOHKPETHOW OTpaciii 3HaHUW B (PUKCHPOBAHHBIX H3y4aeMBIX MpoOJieMax, U OTpa)kaThCs B
IUIAHUPYEMBIX K M3y4eHHIO TeMax. [Iporpamma mpenycMmaTrpuBaeT, OTpaKEHHbBIE B HEW, BCE
dbopMbI U BUIBI 00y4deHHS. BEIOOp opM 1 BHIOB yIeOHOM IEATEIHHOCTHIO IOJDKHBI 00ecTe-
YUBaTh MOJTOTOBKY CIIELUAINCTa KaK OCHOBHYIO LENb NPOpecCUOHANbHOU OesmenbHOCU
npenooasameiell.

Takum 00pa3oM, MOXKHO YTBEPXKIaTh, YTO IMEHHO CO/Iep:KaHue yueOHOU Nnpocpammbl
A6nAemcsl ompaxjcenuem BelyluxX NPUHIMIIOB 10020MO08KU KOHKPEMHO20 CReYUuanucma.

BrisiBneHHbIE TPOTUBOpPEUHS SABISIOTCS 000CHOBaHHMEM BbIOOpa Tembl: «llemarorude-
CKH€ MPUHIHUIIBI TOJATOTOBKU XopeorpadoB (OaneTMelcTepoB) Ha mpuMepe Kadeapsl pesKuc-
cypsl 6anera Cankr-IleTrepOyprekoii opieHa JIeHHHA rocyIapCTBEHHOW KOHCEPBATOPUU UMeE-
Hu H.A. Pumckoro-KopcakoBay.

Beaymas uges uccienoBanus chopMynupoBaHa CIEAYIOIIMM o0pazom: oOpa3oBa-
TEJIbHBIN MpoIecc B XOpeorpauueckoM UCKYCCTBE JI0JKEH OIHMPAThCs Ha HMEIOIINECs 3aKO0-
HOMEPHOCTHU O0IIIEH MeJarOruKH.

O0bekT HccjefoBaHMA: TOJIrOTOBKAa XopeorpadoB (OameTmeilicTepoB) B BhICHIECH
HIKOJIE.

IIpeamer mcciiefoBaHusl: TEJaroruyeckue MPUHIMIIBI MOJATOTOBKH Xopeorpados
(GaseTmelicTepoB).

Heapb uccienoBanms: BbISIBUTD M1€1arOrMUECKHUE IPUHIUIBI U ONPENEIUTh UX 3HAUU-
MOCTh B TIpOllecCE€ TOJATOTOBKH xopeorpadoB (OameTMencTepoB) Kak JOMHUHUPYIOIINAE
HaIpPaBJICHUS B IPOLECCE TOATOTOBKH B BBICIIEH HIKOJIE.

I'unote3y uccjief0BaHUA COCTaBUIN CIIEAYIOIIME MTPEATIONOKEHUS:

- MOATroTOBKa Xopeorpadon (OameTMencTepoB) B BBHICIICH MIKOJE OYJIET YCIEIIHOH,
eciu OyJIeT UMETh B CBOEM OCHOBAaHMS MMEIOIIMECS 3aKOHOMEPHOCTH OOIel Melaroruku, a
UMEHHO — MeJarorn4ecKrue MPUHIIMIIBL.

Hcxons U3 1ienu u npeaMera UCClIe0BaHus, s JOKa3aTeIbCTBA BBIIBUHYTHIX MOJIO-

JKEHUI ObUIM OCTaBJIEHBI CIEYIOIINE 3aAauu:



- TpoaHANM3UpPOBaTh HMEWIIyIOCs Ha Kadenpe pexuccypbl Oanera CaHKT-
[lerepOyprckoit opaena Jlenuna rocynapcTBeHHOM KoHcepBaTopuu uMenu H.A. Pumckoro-
KopcakoBa nporpammy no aucuumimae «MactepcTBo 6anermeiictepa» (1962 r.) u mporpam-
MBI, IO KOTOPBIM paboTaeT kKadenpa Ha MpeaMET COOTBETCTBUSI COBPEMEHHBIM TPEOOBaHUIM
0 MOATOTOBKE crieruanucToB («VcKkyccTBO OameTMeNnCTepoB»);

- BBISIBUTh OCHOBHBIC MEJArOruyecKre MPUHIMIBI KaK JOMUHHUPYIOIIEE COJIepKaHue
mpolecca MoAroToBKU OaneTmeiicTepoB (xopeorpadoB) B LEJIOM W KOHKPETHO MO KaXI0i
M3y4aeMou Teme;

- 000CHOBaTh METOJMKY OOydeHHs OaneTMeicTepoB (xopeorpadoB), UCXOIS U3 CO-
JIep>KaHMs] OCHOBHBIX JIOMUHAHT WX TOJITOTOBKH;

- 0000IIUTh OyYEHHBIEC JaHHBIC B BUE TUCCEPTAIUU.

MeTtoao10rnuecKkoil OCHOBOM HCCIICIOBAHUS HA OOU{EHAYYHOM YPOBHe OTPEICIeH
CHUCTEMHBIN MOAXOJ B paMKaX COLIMOKYJIbTYPHOW TEOPHH, IMPEIOCTABISAIONINE BO3MOKHOCTD
MCCJIEIOBATh COTOJYMHEHHBIE CHUCTEMBI: TPEOOBaHUSI COLMyMa K MPO(PECCHOHAIBHOU Haesi-
TeIbHOCTU OaneTMmeiicTepoB (xopeorpadoB) M BHIIBUTH MEAArOTHYECKUE MPUHIUIBI KaK J10-
MUHUPYIOIIIE HAMPaBICHUS] B ONTUMAIBHOM U 3()(PEeKTUBHOM Ipoliecce MOATOTOBKU Oanet-
MencTepoB (xopeorpadon).

Ha koukpemno-nayunom ypoene u30paH NesSTEILHOCTHBIA U CyOBEKTHBIN TTOIXO/IHI,
MO3BOJIAIOIINE UCCIIE0BATH MPOLIECC MOATOTOBKU Xopeorpados (barieTMencTepoB).

Teopernyeckne OCHOBaAHUSI MCCJIEAOBAHUS ONPENEICHBl WACAMU, KOHUEILUUSIMHU U
TEOPUSIMHU, HEOOXOIUMBIMU ISl TOCTAHOBKH M PELIECHUs TPOOJIEMBI:

- TEOPETHUYECKHE B3TJISAbI OTEYECTBEHHBIX U 3apyOEKHBIX YUYEHBIX, PACKPBIBAIOIINE
CYIIHOCTh CUCTEMHOTO MOJXO0/a MPUMEHUTEIHbHO K HAYYHBIM HCCIEIOBAHUSIM U XOpeorpa-
¢uueckomy wuckycctsy (M.B. bnay6epr, B.M. Ucakos, ®.®. Kopones, H.B.Ky3pmuna,
b.®. Jlomos, A.W. Yemos, O.I". FOaun, B.A. llltodd, I'.I1. lllenpounkuii u ap.);

- CYIIIHOCTh EeATEILHOCTHOTO oaxoaa (K.A. AGynbxanoBa-CraBckasi,
A.H. JleontneB, JI.A. JleontseB, A.B.IlerpoBckuii, C.JI. Pyounmreitn, A. IletpoBckuid,
[Il. MeapoBunikuid  u  1p.); cyOBekTHO-mesTenbHOCTHRIM  monxon  (E.A. Kimmumos,
M.B. Epmomnaesa, H.C. IIpskaukos, E.JO. [IpsoxaukoBa, J[.b. DnpkoHMH, U 11p.); INYHOCTHO-
nestensHOCTHBIN moaxon (I.A. boprosckuii, A.A. Hectepos, C.1O. Tpanumpia u ap.);

- meparormyeckas  auarHoctmka kak — TBopuectBo (K. MHrexkamm, waen
ILII. bnonckoro, I1.®. Kanrepesa, A.C. MaxkapeHko, A.C. IlladpanoBoit,
[1.K. DHrensmeiiepa u ap.).



- METOAOJOTrHs  NEeNarorMyecKuxX  NPUHIMIIOB:  NPUHLUUINBl  JAUJAKTHKH
S1.A. KomeHckoro, A. lucrepsera, COBPEMEHHBIX YYEHBIX: I1.1. ITopnaceii,
B.N. 3areszunckuii, B. Oxonb, M.A. Jlanunos, M.H. Ckarkun, C.I1. bapanos, T.A. Wibuna,
K. CocHuiikuii u nip.

HcrounnkoByro 0a3y uCCIelOBaHHMS COCTAaBWIIM Iporpamma «MacTepcTBo Oaner-
Mericrepay, cocrapiiennas @.B. nonyxossiM u I'.J. Anexkcunze (1970); 3anuce 3aHsTHi, TIPO-
BoauMmbix H.H. bosipunkoBeiM; nuTeparypa B oOjacTu OaneTMEHCTEPCKON NeATeIbHOCTH,
umeromasics B ponaax Cankr-IlerepOyprckoii rocy1apcTBeHHON TeaTpaabHOM OMOINOTEKH U
PHbB umenu M.E. CanteixoBa-llenpuna u np.

B uccnenoBanuu npuMeHsiach ciaeayromnasi COBOKYIHOCT MeTO/10B!

- meopemuueckue: aHaJIN3 TOKyMEHTOB, BBISIBJICHHBIX HCTOYHUKOB, TUTEPATYPHI, CUH-
Te3, 000011IeHNe, UHTEPIPETALIHSI, CUCTEMATH3aIHS.

- JMnupuveckue: WHTEPBBIOMPOBAHUE, Oecelbl, SKCIEpTHAas OLEHKAa, HaOJI0JeHus,
HKCTIEPUMEHT.

JKcnepuMeHTalbHas 0a3a ucciaenoanusi: CII6 opaena JlennHna rocynapcTBeHHast
koHcepBaTopusi umeHu H.A. Pumckoro-KopcakoBa; APb umenu A.5l. BaranoBoi.

JTanbl HCCJICJOBAHNS:

1-it oman uccnenoBanust — npooremno-nocmarnogounsviti (2003-2004 22.) GbLT1 TOCBS-
IIEH BBIBICHUIO U aHAIM3Y NMPOTUBOPEUUH, UMEIOLIUXCS MPOOJIeM B MOJrOTOBKE XOpeorpa-
¢doB (6anmeTMelcTepoB) ¢ TOUKH 3peHUs 3(PPEKTUBHOCTU B MPAKTUKE COBPEMEHHOM BBICIICH
IIKOJIBI;

Il sman — ananumuueckuti sman (2004-2005 c2.); ObuT HampaBiIeH Ha BBISBICHHUEC
OTIpeNIeNAIOMX 3aKOHOMEPHOCTEN Mpoliecca MOATrOTOBKU XopeorpadoB (OameTMencTepoB),
pelanach 3a/1a4a olpeieleHnsl METO10JIOTUU UCCIIEJOBAHUS;

IIl sman — meopemuyeckoeo ananuza (2005-2006 22.): BbIsBIEHHE, ONpEAEICHUE U
YTOYHEHHE HCTOPHUYECKH CIOKHMBIIUXCS JOMHHHUPYIONIMX HAIMpaBIeHWA B Xopeorpadude-
CKOM HCKYCCTBE, B HaCTHOCTH, B PYCCKOH XOopeorpaduiecKon IIKoie;

1V sman — koppexmupogounwiii (2006-2007 22.). bbu1 HanpaBieH Ha BBIIBICHHE OC-
HOBHBIX NPHHIIUIIOB, ONPEIEISIONINX COBPEMEHHBIN MpoIiecc MOArOTOBKU Xopeorpados (Oa-

JeTMENCTEPOB).



V oman — mexnonocuueckuui (2007-2008 22.). JlaHHBIM 3Tall MOCBSIIEH OIHCAHUIO
TEXHOJIOTUM O0y4eHHUs1 ¢ 0OOCHOBAaHMEM H3YYEHHUS KOHKPETHOW TEMBI, e €€ M3y4YeHUs U
pelaeMble P ATOM 3a/1a4H;

VI onvimno-sxkcnepumenmanvusiii sman (2008-2009 22.). CBsizaH ¢ OCYIIECTBICHUEM
HKCIEPUMEHTAIBHON anpoOanuy MpPOBEPKH Pe3yIbTaTOB, MOJYYCHHBIX B XOJ€ MPOBEIACHHUS
JIOKAJIbHBIX SKCIIEPUMEHTOB B BUJIE TEXHOJIOTUU 00yUeHHsI, KOTOpbIe MOTpeOoBaIN pa3paboT-
KU 33JJaHHUH, BBIITOJTHEHUE KOTOPBIX BEAYT K JOCTHIKECHHIO IIOCTABJICHHOM 1IN TIPU U3yYCHHUU
TEMbI ¥ METOJIMKHU BBITIOJHECHUS ITUX 3aJIaHHH.

VII sman — koncmamupyrowuii (2009-2010 2e.). O6o0manucey pe3yiabTaThl AUCCepTa-
IIMOHHOTO MCCIIIOBAHMSI 110 SKCIIEPUMEHTAILHON YacTH. Bpun ompeieneHsl negjarornaeckue
NPUHIUIIBL, JOMHUHHUPYIOUIHE B COJCPKAHUN KaKIOW TeMbI Y4eOHOM mporpammbl Kypca «lc-
KyccTBO OasieTmeiictepay. Pa3paboTaHbl METOAMYECKHE PEKOMEHIAIIMM OpPTaHU3alluH 3aHs-
TUW TI0 KOKIOW U3ydaeMOU TeMe B JIOTUKE Y4eOHOTro Impoliiecca u TpeOOBaHUH, MPEabsBIIsC-
MBIX K COBPEMEHHOMY crienuaiucTy. OnpeneneHsl OCHOBHBIE AMIAKTHYECKUE MPUHIUIBI U
NPUEMBI, KaK yCIoBUS 3(PPEKTHBHON M ONTUMAIBLHOW OpPraHU3allMH MpoIecca MOATOTOBKU
xopeorpadoB (baeTMecTepoB);

VIII sman — obobwaiowe-ananumuyeckuil (2011-2012). Odpopmienue paboThl. AHa-
JM3, CHHTE3, 0000IIEeHNE, CHCTEMAaTH3allns, HHTEPIIPETaIsl Pe3yIbTaTOB UCCIEOBAHUS, KO-
TOpbIe TIOCTYXKUJIM OIpe/eJieHHeM HalpaBlIeHUN AaTbHEHIINX HUCCIETOBAHUN MO M3yYEHHUIO
MeAarorn4eckuX MPUHIIUIIOB B BHICIIEH IIKOJIE.

Ha 3ammTy BHIHOCHTCH CHCTEMa TEJarorn4ecKux MPUHIUIIOB, COBOKYITHOCTh KOTO-
PBIX OIpeAeNsieT JOMUHUPYIOIINE HarpaBiieHUs 3(pPEeKTUBHON 1 ONTHMAaTbHON COBPEMEHHOMN
HOJATrOTOBKH Xopeorpados (OanerMmelictepoB) B Kypce «lckyccTBo Oanermeiicrepa», momy-
YEHHBIE KaK OCHOBHBIE PE3YNIbTAThI UCCIIEIOBAHUS:

1. Omnpenenenue nearornueckux MPUHITUIOB MOATOTOBKHU CIIEIUATNCTOB B PaM-
Kax Kypca «McKyccTBO OaeTMencTepoBy, MPUHATHIX B TUAAKTHKE BBICIICH IIKOJBI, TO3BO-
JUT COXPAaHUTh UMEIOIIUICS 00Jiee YeM IMOTYBEKOBOW OMBIT NEATEIFHOCTH Kadeapbl pexuc-
cypsl 6anera Cankt-IletepOyprckoii opaeHa JleHnHa rocyjapcTBEHHON KOHCEPBATOPUU UMe-
HU H.A. Pumckoro-KopcakoBa 1 mociaykHT ero JanbHEHIIeMy pa3BUTHIO.

2. O6ocHOBaHME METOAMKHM 00y4deHHs! xopeorpadoB (GaieTMencTepoB), UCXOs
U3 COJICPIKaHUSI OCHOBHBIX JIOMHHAHT WX TOATOTOBKH, BO3MOXKHO HMCXOSl U3 THArHOCTHUYE-

CKHX ITOKa3zareiei



3. TexHonorust 00ydeHus: ¢ 000CHO8aHUeM N3yUEHUSI KOHKPETHOU TeMBI, yeau e
W3YYCHHUS U PEIIaeMbIe TIPU 3TOM 3adayu, TPEOYIOT pa3pabOoTKU 3aJaHUA, MemoOUKU BBITIOI-
HEHUS 3TUX 3aJaHU U OIpe/ieJieHa Ha OCHOBAHUU MEAarorn4eckuxX MPUHIIUIIOB.

4, Mertoauueckue peKOMEHJallMi OPTaHU3alMKU 3aHATUN MO KaXJA0W M3ydaeMoiu
TeMe Kypca «MckyccTBo Oanermerictepa», JODKHBI OBITH pa3pabOTaHBl B COOTBETCTBUU C
TpeOOBAHUSIMU, MPEABIBISIEMBIMUA K COBPEMEHHOMY CITCIIUAIIHCTY.

5. BrisiBiieHHBIE JUIaKTUUECKUE IPUHIIMIIBI U AUIAKTUYECKUE TPUEMBI SIBIISIOTCS
ycnoBusiMU 3G (HEKTUBHON U ONTUMAJILHONW OpraHU3aluy Ipolecca MoAroToBKU xopeorpadon
(banermetricTepoB).

Hayunasi HOBH3HA HCCJIeI0BAHUSA

YHUKaIbHBIA ~ OMBIT  JIEATENbHOCTH  Kadenpbl pexuccypsl Oamera CaHKT-
[TetepOyprckoii opaena JleHnHa rocynapcTBeHHON koHcepBaTopuu nMmeHu H.A. Pumckoro-
KopcakoBa BriepBbIe ONTUCAH ¢ TOYKH 3PEHUS JUIAKTUKH BBICIICH IITKOJIBI.

AHanu3 U CUHTE3 0000IIEHHBIX PE3yJIbTATOB MPOBEICHHOTO UCCIICIOBAHUS TTO3BOJIHII
BBISIBUTH JOMUHUPYIOIUE HAMpPaBICHUS OTBEUAIOLIUE TPeOOBAHUSIM B COBPEMEHHOM MOJIro-
TOBKE Xopeorpada (OaneTmercrepa).

CucremaTu3aius ¥ HHTEPIPETAIUs PE3yIbTaTOB UCCIICIOBAHUS IMOCTY XA 000CHO-
BaHUEM TEXHOJIOTUU OOYYCHWS, BKIIFOUAIOIIEH CUCTEMY 3aJaHHi JUIsl CAMOCTOSITEIIbHOTO BBI-
MOJTHEHUST 00YJaIOIUMUCS KaK (pakTopa CTAaHOBIEHUS UX KaK CHEIHAIMCTOB, a TAKXKE pazpa-
0O0TKY METOIMYECKUX PEKOMEHIAIUI ISl TIperoiaBaTesiei BhICIIEH MIKOJBI [0 OpTaHU3aIul
yaeOHoro mnporiecca 1o Kypcy «HckyccTBo OaneTmerncrepay.

Pa3zpaboranHas cTpaTerus MPUMEHEHHSI TUATHOCTHYCCKHUX TOKa3aTeliel, OTpaKaromas
coJlep)KaHue TMPUHIUIOB CO3HMJIAaHUS M TBOPYECKOTO MOTEHI[MAa CIIOCOOCTBYET Pa3BUTHIO
Oynyumx xopeorpados (6aneTmeiicTepos).

BrniepBbie ompeneneHbl OCHOBHBIE TE€IarorH4ecKhe MPUHIUIBI TPOo(dhecCHOHaTbHO-
[IEHTPUPOBAHHOTO OTHOIICHUS K KKIOMY CTYACHTY Kak YCJIOBUS 3((HEKTHBHOCTH ITOJTO-
TOBKH OOYYAOIINXCS XOpeorpapuiIeckoMy HCKYCCTBY.

TeopeTnueckasi 3HAYMMOCTb UCCJIETOBAHUS

- O603HaueHHBIE TIeIarOTHYEeCKHE IPUHIIUIBI KaK JOMUHUPYIOIIUE U ONPENCISIONIIe
OCHOBHBIC HAIPaBJICHUS MOTYT TOCTYXXUTh OCHOBAaHHEM IS JTaJbHEHIIIEr0o COBEPIICHCTBO-
BaHMsI MpOIecca MOATOTOBKHU XopeorpadoB (6areTMencTepon).

- CucreMaTH3UPOBAHHBIN OMBIT YHUKATIBHOU JEATEIHHOCTH Kadeaphl PeKUCCYPHI OY-

AC€T CIIOCOOCTBOBATh IMPOBCACHUA HCCIIEAOBAHUM II0 BBIABICHUIO U MNPUMCHCHUIO IIPUCMOB,



METO/IOB M Jp. AWJAKTHKHU BBICIIEH IIKOJIBI B 00pa30BaTeIbHOM Ipoliecce B Xopeorpaduye-
CKOM HCKYCCTBE.

- [Iponiecc 0OyueHust Ha AMArHOCTUYECKUX MOKa3aTeNax OyJeT criocoOCTBOBAThH OMpe-
JIEJICHHIO HOBBIX MEXaHU3MOB 3((EKTUBHOCTH MPUEMOB 00yUYeHUS, (aKTOPOB, BIUSIOLUIUX Ha
€ro YCIIEUTHOCTb.

- Pa3paboTanHbpie METOAMYECKHE PEKOMEHAALWU OpraHu3aluy IpoQecCHOHATHHON
JIEATEeILHOCTH TperojaBaTeiei B 00JacTH TMOATOTOBKH xopeorpadoB (OaieTMmeircTepos),
pacIIupsIOT, U YIIyOJIsIOT MMEIOIIMECs HaydHbIE MPEJCTaBICHHUS O CHUCTEMOOOpa3yroIInX
U3MEHEHUAX NMPO(eCcCHOHANBHON MeAarornuecKon AeITeIbHOCTH MPEo1aBaTeIs, MO3BOJISIOT
TEOPETUYECKH OOOCHOBATh BO3MOXKHOCTU TIOCTPOCHHUS COJEPXAaHUS MOJITOTOBKH XOpeorpa-
¢doB (bameTmelicTepoB).

- COBOKYMHOCTh JAUJAKTUYECKUX MPHEMOB, MO3BOJSET CO3/aTh LIETOCTHBIN Ipoliece,
MIPOTHO3HUPYIONIYIO ONTUMAIbHBIC TYyTH pa3BUTHs xopeorpada (banmeTmeiicrepa) B By3e, pac-
MIUPSIOT, YTOYHSIOT W YIIYOJSIFOT JAMana3oH TyMaHHOT'O OTHOIICHHS K OOydJaromemycs,
OTIPEEIAIOT EHTPUPOBAHHOCTH Ha KaXKJIOTO CTY/ICHTA.

- Pe3ynbrarel, moixydeHHbIE B XO/I€ MPOBEICHHOTO MCCIEIOBAHUS, MO3BOJIAIOT yTOU-
HUTH CYITHOCTh COBPEMEHHOW MOJTOTOBKH CIEIHAIMCTOB XOpeorpa)uieckoro UCKycCcTBa B
IIEJIOM, PEaTH30BaTh AUATCKTHUYECKHI XapaKTep B3aWMOCBSI3H TEJarorn4eckoil HayKu U 00-
pa3oBaTeNbHOIN MPAKTUKH.

IIpakTnyeckass 3HAYMMOCTH MCCJIEIOBAHUS 3aKITIOYAETCSA: B BO3MOXKHOCTU MPHMeE-
HEHHS Pe3yJIbTATOB MCCIIEIOBAHUS B TIEIarOTHYECKON MPAKTUKE BBICIICH IIKOJIBI TI0 OpPTaHH-
3aIuu y4eOHOro mpoliecca TMOJATrOTOBKH XopeorpadoB (OalieTMEMCTEpOB) KaK TEXHOJOTUIO
00y4YeHMsI M TOATOTOBKHM CIIELUAIMCTOB B By3€ Ha OCHOBE OIPEIENICHUS JOMHHUPYIOIINX
HaIpaBIIEHUH MeIaroruueckoro mporecca.

Pe3ynbTarhl TeopeTndeckoro 000CHOBaHMS 3HAUEHUS U 3HAYMMOCTH TeIarOrH4ecKux
NPUHIUIIOB B TIOJTOTOBKE CIICIIUAIIMCTOB XOPEOrpa)udeckoro MCKycCTBa OMYOIMKOBAHBI U
Pa30CIIaHbI 10 BEAYIIMM WH(POPMAIIMOHHBIM [IEHTPaM CTPaHBI.

OTnenpHBIM M3/IaHUEM BBIIUIA B CBET pa3paboTaHHBIE METOJUYECKHE PEKOMEHIAIIUU
[0 OpraHu3aly Imporecca o0ydyeHus: xopeorpaon (O6ameTMeNHCcTepoB), KOTOPBIE COAEpIKAT
anpoOMpOBaHHBIM NMPAKTHUUECKUN MaTepuan Juisl MpernojaBaTesiel BhICHICH IIKOIbI B chepe
NEeSITeTHHOCTH XOPEeoTpaguuecKoro NCKyCCTRa.

Cucrema 3agaHuii JUisi 0OYJarOIIUXCS AT CAMOCTOSITENIbHOM MOATOTOBKH, KaK MpPUH-
IIUT CO3UTAHMS U PA3BUTHUS TBOPUYECKOTO MOTEHIIMANA JIMYHOCTA U MPO(EeCcCHOHATBLHOTO CTa-

HOBJICHUSA B TCUCHUC ITPOIIECCA 06yquHﬂ B BY3€, TOTOBUTCA K TUPAKUPOBAHHUIO



AHHOTAIUSA

[MpuHIMITamMu o0IIeTTPUHATO 0003HAYAIOT JOMUHUPYIOIIEE COACPKAHKE B JIFOOOM BH-
1€ IesTeNbHOCTH. B menarornyeckux MpuUHIUIAX OTPakaeTcsl IEeTEPMHUHALUS B MpoOIeccax
oOyuenus u BocrutaHus. OT BBIOPAHHBIX MPUHIMIIOB 3aBUCHUT MOJIYYEHHBINH pe3yJbTaT, U3-
MEHEHHE OCHOBOIIOJIATAIOUINX MPUHIUIIOB MOBIUSET HA COJIEPIKAHUE PE3yIbTaTOB O0yUCHHS.
W3yueHne U uccie0BaHue MPUHLIUIIOB IS MOATOTOBKH B OINPEIECIIEHHON 00JIACTH JEATeNb-
HOCTHU TIO3BOJISIET BBISIBUTH €€ 3aKOHOMEPHOCTH, UYTO TMO3BOJISET IMpeicKa3aTh IBOJIOLHUIO €€
JAIBHENIIET0 Pa3BUTHS, BBIIOIHIS IPOrHOCTUYECKYIO (PyHKIMIO egaroruku. [IpuHumns! He
JIOBJICIOT KaK YTO-TO HEIPEJIOKHOE, a TOJbKO YKa3bIBalOT HA OCHOBHOE 3HAYMMOE B JESTEIb-
HOCTH. banermeiicrep — 3T0 aOCOMIOTHO TBOpUYecKas npodeccus. TBOpUYECTBO HE MPEIoia-
raeTr MpOTOPEHHBIX, YETKO OuYepyeHHBIX myTei. [lo pesynbraram uccienoBaHUil TBOPUECTBO
IpernoiiaraeT Hajluuue AMBEPreHTHOTO MBINUICHHS, Pa3BUTOE BapUAaTUBHOE MBIILICHUE,
HaJIM4ue adCTPAKTHOTO, CHCTEMHOTO U SKCIIEPUMEHTAIBHOTO MBIIICHHSI, CIIOCOOHOCTD K CO-
TPYAHUYECTBY M pabOTe B KOMaH/E, OBITh OTKPHITHIM K HOBOMY OIIBITY, TIO3UTUBHOMY MHPO-
BOCTIPUATHIO, OBITh TPAKIAHMHOM COIIMyMa U Jp. Tem camblM, UMEHHO NMPUMEHEHHE MPUH-
[IUIIOB 00ECIIeYNBACT ONTUMANBHYIO U YP(PEKTUBHYIO MOJATOTOBKY OaleTMeNnCTEPOB.
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Chan Bao
Graduate student of BULLOCK CARTS of name A.Ya. Vaganova
The pedagogical principles of preparation of choreographers (ballet masters) on
the example of chair of direction of the ballet St. Petersburg Lenin's awards of the state
conservatory of a name N.A. Rimsky-Korsakov'.

St. Petersburg Lenin's awards the state conservatory of a name of N.A. Rimsky-
Korsakov — the oldest conservatory of Russia. The conservatory was open on September 20 in
1862 at guardianship of grand duchess Elena Pavlovna on the basis of the Musical classes of
the Russian musical society opened on three years before. Anton Rubenstein was the main
initiator of creation of Conservatory and its first artistic director.

In 1995 the St. Petersburg conservatory is brought by the Decree of the President of
the Russian Federation in the State arch of especially valuable objects of a cultural heritage of
the people of the Russian Federation. Pride of Conservatory is the historical building con-
structed specially for it in 1896.

The chair of direction of the ballet, was organized in 1962 by F.V. Lopukhov at facul-
ty of musical direction.

B.A. lllarionov notes: "History BULLOCK CARTS is nice not only names of gradu-
ates — ballet dancers. Among her pets — the largest choreographers Alexander Gorsky, Mi-
khail Fokin, Feodor Lopukhov, Kasyan Goleyzovsky, George Balanchine, Leonid Lavrovsky,
Rostislav Zakharov, Leonid Yakobson, Igor Belsky, Yury Grigorovich, Oleg Vinogradov,
Nikolay Boyarchikov, Valentin Elizaryev, Dmitry Bryantsev — not to count all. The majority
of them (the senior generation — on Grigorovich inclusive) didn't get a vocational balet-
meystersky education. The problem how to teach future choreographers, puzzled for the first
time F. Lopukhov and undertook already mentioned experiment in the late thirties" [1. Page
2]. l.e. the first working curriculum of training of specialists in the field of choreography, as
well as the first working program of the main discipline of this specialty of preparation, creat-
ed F.V. Lopukhov.

Training of specialists on choreography is conducted for the first time on the basis of
the general music conservatoire education, thereby realizes F.Lopukhov's ideas about organic
communication of dance with music. On chair unique experts worked and continue to create:
P.A. Gusev; N.A. Dolgushin; G.D. Aleksidze; N.N. Boyarchikov; O.M. Vinogradov;
Yu.N. Grigorovich;A.M.Polubentsev; E.A.Smirnov; K.M.Sergeyev; A.Ya.Shelest, L.V.Yako-
bson and other outstanding masters in the field of the ballet, many of them were in due time

graduates of conservatory.



For this period of time preparation of ballet masters (choreographers) took place ap-
probation by time of the efficiency. Nevertheless, the scientific researches devoted to studying
of features of preparation of ballet masters (choreographers), their regularities and the princi-
ples causing specifics of process of training which has to be considered by teachers as a type
of professional activity, — still — it wasn't carried out. It means that to pass on experience of
creation of ballet performances, — it isn't possible.

So, V.Yu. Nikitin in the research fairly notices: "The main contradictions between an
esthetics of modern and classical dance, and the problem of professional education of ballet
masters connected with it which was created by R. V. Zakharov in the early sixties are con-
sidered. The technique of vocational training of the ballet master developed by it is only in
our country up to the present” [2. Page 3]. (B. Chan's allocation).

Really, invaluable experience of chair of direction of the ballet, the put F.V.Lopukhov,
— has the whole group of followers who continue to work by the principles of the great teach-
er (more than 50 years! ) — and this experience isn't available to a professional circle in the
field of choreographic art. It means that to pass on experience of creation of choreographic
works, — it isn't possible. A.Polubentsev writes: "The actor, the choreographer, the teacher, the
theorist, the writer, the person of encyclopedic knowledge and irrepressible energy — Bur-
docks initiated professional education for choreographers (ballet masters-directors) for the
first time in the history of the ballet. Having passed through attempt to organize balet-
meystersky courses at choreographic school, it stopped on need of similar education for con-
servatory, for the walls filled with music and history. ... The scientific and practical principles,
the traditions of teaching put by the founder four decades (fall of 1986) back, tremblingly re-
main the teachers of the chair who have tested on bases of training in a profession” [3. Page 9-
10] (B. Chan's Allocation).

Each vocational training comprises the whole complex of the principles of the train-
ing, based on methodicalness, continuity, sequence and systematicity of process of prepara-
tion. Besides, justification of the revealed empirical regularities, the dominating directions in
preparation of choreographers (ballet masters) from the point of view of science means not
only preservation, and, the main, further development of process of preparation of choreog-
raphers (ballet masters).

A. Messerer it is thin and precisely expressed: "At pedagogics, as well as at dance art,
isn't present and there can't be a finished formula, a certain last degree of perfection. Life puts
forward all new and new tasks, and the pedagogics has to be flexible, remaining thus true to

the traditions which precepts it absorbed" [4. Page 38].



Same scientists-researchers in the field of choreography claim also: "Practice testifies
that complexity, almost critical situation — at rather universally developed system of training
in dancing skill isn't present scientific development in the field of pedagogics and psychology
of choreographic activity" [5. Page 22].

G.D. Aleksidze drew: "The teacher is an inherited quality. The person can know, be
much the remarkable choreographer, but teach, explain, conduct a lesson with students not
everyone can. The teacher has to be the center and do others work, has to be the unskilled
worker. And once again | remind, he has to be able to give. Here all have this ability to give
not. Therefore very few real teachers. Speak as if the baletmeysterstvo can't be taught. Yes,
they are right. To teach to be talented it is impossible. But the teacher is necessary, the system
is necessary. Pedagogics great science. And to teach the capable person whom the nature
awarded with certain qualities, it is possible and it is necessary" [6. Page 78].

F.V. Lopukhov gave such definition: "The ballet master is the poet of dance conceiv-
ing of action, events, heroes, their relation, feeling, acts dancing images" [7. Page 11].

Historically developed strong professional pedagogical tradition of preparation of
choreographers (ballet masters) presses scientific-theoretical and scientific and methodi-
cal systematization.

So, in contents of the working program "Skill of the Ballet Master"” of F.V.Lopukhova
and his pupils and colleagues there is a considerable and significant semicentennial experi-
ence of activity. Nevertheless, these traditions didn't receive scientific and pedagogical justifi-
cation. Besides, there is no scientific and methodical confirmation of the description of pro-
cess of training of specialists in the field of choreography as optimum and effective.

Besides, the state policy of the Russian Federation in the field of education (2000)
notes an individualization of educational process due to variety of types and forms of educa-
tional institutions and the educational programs considering interests and abilities.

In a subject matter of the higher school the system of scientific professional
knowledge, skills, and also acquisition of professional experience and formation of the rela-
tion to a received profession is put. The content of discipline has to be studied in a historical
outline of evolutionary processes of formation and development of this branch of knowledge.

Thus, it is possible to state available contradictions in preparation of ballet masters

At scientific and methodological level: to conform to society requirements, the state
order for high level of productivity, efficiency of professional readiness of modern experts
and the existing education system providing achievement of required result. At teoretiko-

substantial level the maintenance of a subject matter in higher education institution has to



conform to the concrete practical requirements relying on available theoretical scientific re-
searches, the persons aimed at the development and her professional formation. In didaktiko-
technological level — has to reflect objective need for educational technological support of ed-
ucational process for higher education institutions in relation to a profession and have scien-
tific and methodical security of concrete discipline in preparation of this expert. At standard
level — between qualification requirements to professional competence of experts of different
profiles and that basic contents to which it is urged to provide high professional readiness of
the being trained. At personal and subjective level the content of discipline has to correspond
between accruing needs of the modern person for creative, innovative knowledge, abilities,
skills, experience, the relation and a skill level of the faculty of higher education institutions,
for ensuring satisfaction of requirements of optimum development of the personality and her
professional formation from the point of view of the accounting of individual and personal
features being trained in educational process of higher education institution.

The maintenance of a subject matter is realized and fixed in training programs which
allow the student to acquire basic provisions of science, cultures, work and concrete produc-
tion. The program of each discipline (course) has the purpose — preparation of the specific
expert (the bachelor, the master) and represents the basic educational and methodical docu-
ment.

The training program is the normative document opening the content of knowledge,
skills, development of professional experience and formation of the relation to a profession on
a subject matter, having studied which being trained gains concrete professional competences.
It represents logical structure of studying of a material in logical sequence of evolution of de-
velopment of concrete branch of knowledge in the fixed studied problems, and to be reflected
in subjects planned to studying. The program provides, reflected in it, all forms and types of
training. The choice of forms and types have to provide with educational activity preparation
of the expert as a main objective of professional activity of teachers.

Thus, it is possible to claim what exactly the contents of the training program are re-
flection of the leading principles of preparation of the specific expert.

The revealed contradictions are justification of a choice of a subject: "The pedagogical
principles of preparation of choreographers (ballet masters) on the example of chair of direc-
tion of the ballet St. Petersburg Lenin's awards of the state conservatory of a name
N.A. Rimsky-Korsakov".

The leading idea of research is formulated as follows: educational process in choreo-

graphic art has to rely on available regularities of the general pedagogics.



Object of research: preparation of choreographers (ballet masters) at the higher
school.

Object of research: pedagogical principles of preparation of choreographers (ballet
masters).

Research objective: to reveal the pedagogical principles and to define their im-
portance in the course of preparation of choreographers (ballet masters) as the dominating di-
rections in the course of preparation at the higher school.

The hypothesis of research was made by the following assumptions:

- preparation of choreographers (ballet masters) at the higher school will be successful
if has in the bases available regularities of the general pedagogics, namely — the pedagogical
principles.

Proceeding from the purpose and an object of research, for the proof of the put-
forward provisions the following tasks were set:

- to analyse available on chair of direction of the ballet St. Petersburg Lenin's awards
of the state conservatory of a name N.A. Rimsky-Korsakov the program on discipline "Skill
of the ballet master” (1962) and programs according to which the chair about compliance to
modern requirements for training of specialists ("Art of ballet masters™) works;

- to reveal the basic pedagogical principles as the dominating content of process of
preparation of ballet masters (choreographers) as a whole and specifically on each studied
subject;

- to prove a technique of training of ballet masters (choreographers), proceeding from
the maintenance of the main dominants of their preparation;

- to generalize the obtained data in the form of the thesis.

The methodological basis of research at general scientific level determined system
approach within the sociocultural theory, giving opportunity to investigate the coordinated
systems: requirements of society to professional activity of ballet masters (choreographers)
and to reveal the pedagogical principles as the dominating directions in optimum and effec-
tive process of preparation of ballet masters (choreographers).

At concrete and scientific level it is chosen the activity and subject approaches, allow-
ing to investigate process of preparation of choreographers (ballet masters).

The theoretical bases of research are defined by ideas, concepts and the theories
necessary for statement and a solution:

- the theoretical views of domestic and foreign scientists opening essence of system

approach in relation to scientific researches and choreographic art (l.V. Blauberg,



V.M. Isakov, F.F. Korolev, N.V.Kuzmin, B.F.Lomov, A.l.Uyemov, E.G. Yudin,
V.A. Shtoff, G.P. Schedrovitsky, etc.);

- essence of activity approach ( K.A.Abulkhanova-Slavskaya, A.N. Leontyev,
D.A. Leontyev, A.V.Petrovsky, S.L.Rubenstein, A.Petrovsky, G.P. Schedrovitsky, etc.);
subject and activity approach (E.A.Klimov, M.V.Yermolaev, N.S.Pryazhnikov,
E.Yu. Pryazhnikova, Must be Elkonin, etc.); personal and activity approach (G.A. Bordovsky,
A.A. Nesterov, S.Yu. Trapitsyn, etc.);

- pedagogical diagnostics as creativity (K. Ingekamp, ideas of Items Blonsky,
P.F. Kaptereva, A.S. Makarenko, A.S. Shafranovoy, P.K. Engelmeyera, etc.).

- methodology of the pedagogical principles: principles of didactics of
Ya.A. Komenskogo, A. Distervega, modern scientists:P.l. Podlasy, V.l. Zagvyazinsky, Centu-
ry of Okon, M.A. Danilov, M.N. Skatkin, S.P. Baranov, T.A. llyin, K. Sosnitsky, etc.

Istochnikovy base of research made the Skill of the Ballet Master program made by
F.V. Lopukhovy and G.D. Aleksidze (1970); record of the classes given by
N.N. Boyarchikov; literature in the field of the baletmeystersky activity, available in funds of
the St. Petersburg state theatrical library and RNB of a name of M.E. Saltykova-Schedrin, etc.

In research the following set of methods was applied:

- the theoretical: the analysis of the documents, the revealed sources, literatures, syn-
thesis, generalization, interpretation, systematization.

- the empirical: interviewing, conversations, expert assessment, supervision, experi-
ment.

Experimental base of research: SPb Lenin's awards state conservatory of a name of
N.A. Rimsky-Korsakov; Name A.Ya BULLOCK CARTS. Vaganova.

Investigation phases:

The 1st investigation phase — problem and production (2003-2004) was devoted to
identification and the analysis of the contradictions, available problems in preparation of cho-
reographers (ballet masters) from the point of view of efficiency in practice of the modern
higher school;

The Il stage — an analytical stage (2004-2005); it was directed on detection of defin-
ing regularities of process of preparation of choreographers (ballet masters), the problem of
definition of methodology of research was solved,;

The Ill stage — the theoretical analysis (2005-2006): identification, definition and
specification of historically developed dominating directions in choreographic art, in particu-

lar, at the Russian choreographic school;



The 1V stage — adjustment (2006-2007). It was directed on identification of the basic
principles defining modern process of preparation of choreographers (ballet masters).

The V stage — technological (2007-2008). This stage is devoted to the description of
technology of training with justification of studying of a concrete subject, the purpose of its
studying and tasks solved thus;

VI skilled and experimental stage (2008-2009). It is connected with implementation of
experimental approbation of check of the results received during carrying out local experi-
ments in the form of technology of training which demanded development of the tasks which
performance conduct to achievement of a goal when studying a subject and a technique of
performance of these tasks.

The VII stage — stating (2009-2010). Results of dissertation research on experimental
part were generalized. The pedagogical principles dominating in the maintenance of each sub-
ject of the training program of the course "Art of the Ballet Master" were defined. Methodical
recommendations of the organization of occupations about each studied subject in logic of
educational process and the demands made to the modern expert are developed. The basic di-
dactic principles and receptions, as conditions of the effective and optimum organization of
process of preparation of choreographers (ballet masters) are defined,

The VIII stage — obobshchayushche-analytical (2011-2012). Work registration. Analy-
sis, synthesis, generalization, systematization, interpretation of results of research which
served as definition of the directions of further researches on studying of the pedagogical
principles in the higher school.

The system of the pedagogical principles which set defines the dominating directions
of effective and optimum modern preparation of choreographers (ballet masters) in the course
"Art of the Ballet Master”, received as the main results of research is submitted for protec-
tion:

1. Definition of the pedagogical principles of training of specialists within the
course "Art of Ballet Masters", accepted in didactics of the higher school, will allow to keep
available more than semicentennial experience of activity of chair of direction of the ballet St.
Petersburg Lenin's awards of the state conservatory of a name N.A.Rimsky-Korsakov and will
serve its further development.

2. Justification of a technique of training of choreographers (ballet masters), pro-
ceeding from the maintenance of the main dominants of their preparation, is possible proceed-

ing from diagnostic indicators



3. Technology of training with justification of studying of a concrete subject, the
purpose of its studying and tasks solved thus, demand development of tasks, techniques of
performance of these tasks and is defined on the basis of the pedagogical principles.

4. Methodical recommendations of the organization of occupations about each
studied subject of the course "Art of the Ballet Master"”, have to be developed according to the
requirements shown to the modern expert.

5. The revealed didactic principles and didactic receptions are conditions of the
effective and optimum organization of process of preparation of choreographers (ballet mas-
ters).

Scientific novelty of research

Unique experience of activity of chair of direction of the ballet St. Petersburg Lenin's
awards of the state conservatory of a name N.A.Rimsky-Korsakov is described for the first
time from the point of view of didactics of the higher school.

The analysis and synthesis of the generalized results of the conducted research allowed
to reveal the dominating directions meeting the requirements in modern preparation of the
choreographer (ballet master).

Systematization and interpretation of results of research served as justification of tech-
nology of the training including system of tasks for independent performance by being trained
as a factor of their formation as experts, and also development of methodical recommenda-
tions for teachers of the higher school of the organization of educational process at the rate
"Art of the Ballet Master".

The developed strategy of application of the diagnostic indicators, reflecting the con-
tent of the principles of creation and creative potential promotes development of future chore-
ographers (ballet masters).

For the first time the basic pedagogical principles professional the aligned attitude to-
wards each student as conditions of efficiency of preparation being trained in choreographic
art are defined.

Theoretical importance of research

- The designated pedagogical principles as the dominating and defining main direc-
tions can form the basis for further improvement of process of preparation of choreographers
(ballet masters).

- The systematized experience of unique activity of chair of direction will promote
carrying out researches on identification and application of receptions, methods, etc. didactics

of the higher school in educational process in choreographic art.



- Training process on diagnostic indicators will promote definition of new mechanisms
of efficiency of receptions of training, the factors influencing its success.

- The developed methodical recommendations of the organization of professional ac-
tivity of teachers in the field of preparation of choreographers (ballet masters), expand, and
deepen available scientific ideas of backbone changes of professional pedagogical activity of
the teacher, allow to prove theoretically possibilities of creation of the content of preparation
of choreographers (ballet masters).

- Set of didactic receptions, allows to create the complete process, predicting optimum
ways of development of the choreographer (ballet master) in higher education institution, ex-
pand, specify and deepen the range of the humane relation to being trained, define centrality
on each student.

- The results received during conducted research, allow to specify essence of modern
training of specialists of choreographic art as a whole, to realize dialectic nature of interrela-
tion of pedagogical science and educational practice.

The practical importance of research consists: in possibility of application of results
of research in student teaching of the higher school on the organization of educational process
of preparation of choreographers (ballet masters) as technology of training and training of
specialists in higher education institution on the basis of definition of the dominating direc-
tions of pedagogical process.

Results of theoretical justification of value and the importance of the pedagogical
principles in training of specialists of choreographic art are published and dispatched on lead-
ing information centers of the country.

The separate edition the developed methodical recommendations about the organiza-
tion of process of training of choreographers (ballet masters) which contain the approved
practical material for teachers of the higher school in a field of activity of choreographic art
were published.

System of tasks for being trained for independent preparation as the principle of crea-
tion and development of creative potential of the personality and professional formation dur-
ing training process in higher education institution, prepares for replication
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